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G and welleknow song writers or famous name bands they receive plenty of space in the > 
advertisements. Then why not give the fine mus icians, working behind the scones to 
. make the picture a success from a musical point of view, their share of the orsdit? 
They do not seek the limelight, it is true, but they certairly deserve a by-line, fe 
- nothing more, in the final set-up. For instance, on a recent broadeast it was an- 
- nounced that the score of State Fair would be piven over KNX. Mssrs. ‘Hammerstein 
and Rodgers were of course mentioned, but neither Mr. Newman nor Mr. Henderson WOs 
given tho slightest credit in the announcement. Haven't they a "name?" If not, 
isn't it about time we began giving them one? Perhaps it has not occurred to the. 
producers that musicians may be attracted to a picture by seeing who is 
for the music it contains. We know that people, and musicians are people, have gone 
over and over again to a picture not oly to see it but to listen to the score. As. a 
shown by some of their fan mail which we published last year, music holds a consider~ eee 
; able place in the hes rt of this portion of the public. It is to be reckoned wethy: 
for in the last few years certain among our more cultured intelligentsia, who at a 
time loudly proclaimed their dislike of this medium and the fact that never ~ 
wont to are now going: to the films in Sng number's « 


“Bleaas: find enclosed tao NOTES for one your, Soptenber to | 
my. yes Money. orders “sheok Preferred. | 


SOHOOL-OR OFFICIAL TITLE, = 


“FOREWORD 


When FILM MUSIC came ‘existence of 1941 one. of its 


aims was to encourage film music and build up an appreciation among audiences and 
the public in general for what the musiciens in the studios (some of them among the 
|) finest of our day) are trying to do. As we said last month, we are malin p progress, | be 
{ slow though this accomplishment may seem at times. One of the chan ges that is most 
| _ gratifying is that soreen oredit is actually given to the music, on the-screen, but. i, 
-. 4t is not given, yet, in its entirety and in the reviews published in both the olly- - 
wood Reporter and Variety no mention whatever is given in the credits to the mn > 
_. who write the scores and the full page advertisements, taken either in the trade — - 
journals or tho daily papers, rarely if ever mention their names. If our readers. 
feel as we do, that this is an injustice, help us to correct. it by making your feel-— ¥ 
ings known to the studios. They want to please you and if it is you pleasure that — 
these men who to make the he that will 


‘thie of we. have so many nonce by popular: | | 
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Message fron the National Film Musio 


| “the article on in Motion: by of. 


20th Century-Fox, will answer the many inquiries coming in from direotors of choral 


_ groups. Mr. Henderson is well fitted to handle such groups in films as was demon- 9 
strated by the special effects he created in the film, Bambi, for Disney and also es 
Where Do We Go From Here and State Fair for and 
io direotor of the studio, make a great team. | 


“two. new courses, for Pleye ‘and Motion Pilm | 


| Lo dpyvestation, will be offered by Hunter College in New York, beginning this fall. — 


They will be conducted by Mortimer Browning, a composer of note. He is member: 


the Now York committee on mus io in films. 


request has come for: detailed Lo of some 


ec certain film is taught to students. If any of our readers of FILM MUSIC NOTES will 


— in ‘such: information it will be used to further ‘the eause of mus in film study. 


Readers’ diets of: avebere: from films that: have Seen pobid shed may 


a eee refor to the September issue of FILM MUSIC NOTES. Both Columbia and Viotor Resord 


Albums are available of the music from Rha ps ody in Blue. A Porsy and Bess Albwn of ~ io a 
Records by both Columbia and Vitor, called a Symphmio Picture, with Robert. Russell 

Bennett conducting. ‘Two Albums of Rhapsody in Blue, one by Levant with Philadelphia 

-.Orehestra, Ormandy conducting. An Americen in Paris with Artur Rodzinski, New York ae 


Philharmonic Orchestra. Four smgs from Rhapsody in Blue available from Victor. 


- Theme from film, Leura, by David Raksin directed by Werner Jansson Orchestra; and | 
Scherzo from film, Flesh and Fantasy, by: Alexander Tansman, both | on same Victor | 
record. | These my be obtained throu; gh looal mus stores. 


| List of reoomn nended by the, and where obtained: 


OF THE MASTER'S SERIES - tneerpreted, ty, Master Musiolons 
dose Iturbi, pionist, playing Sevilla, by Albeniz; Faitasie Impromptu, Chopin 


(Reel 1): Throe Pieces for Harpsichord by Rameau (Reel 2). 
COOLTDGE QUARTET = String Ensemble playing, Andante, E Flet Major, Dittersdorf 
Fugue from Beethoven Quartet, Major, Opus 59 


| VRONSKY AND. BABIN - Duo Pianists, Waltz in A Flat, Tales, Polovi-. 


sian Dances from Prince Igor; Flight of the Buble Bee, Rimsi:y-Korsakoff 


IGOR GORIN , sings Largo Al Factotum and Aria from Barber of Seville, 
Ce — DT LLING, Harpist, The Fountain, Zabel; Fireflios, Hasselmans, March of 


the Men of Harlech. Rental $3.50 per rocl, $9.50 for es of three rools, i | 
Walter Gutlohn, 25 West 45th Street, New rk City 


MOONLI SONATA, 67 minutes. Rental $4.50; also from Gutlohm, $15.00 for 9 rex cls 
Alexander Nevsky, 91 minutes, music by Prckofieff, ‘Nantel $256 


FRENCH, Mayorling, 90 minutes, musio by Honeggor, Rental $27.50 
- AMERICAN, The World at War, 55 minutes, music by Gail Kubik, Rental 32.50. 


Tho City, 30 minutes, musio by Aaron Copland, Rental $4.50" 


RUSSIAN, Goldon Mountains, 8 minutes, music played by Shostakevitch, $2. 00 


EARTE, music by Hanns Eisler, 22 minutes, Rental $3.00 


: Prague Harnionio ‘Orchestra by Smetana, Rental $1.50 


i Send for above to Brondon Filne, 1600 Brocawey, New York City 


JENSSEN ‘Miele Short dens; ‘conducted by Worner Jenssen, ius ical Symphonies 


ENGULFED CATHEDRAL by 
CLAIRE DE LUNE, 
‘Information fron he Stansvold, 982 1 Herth la Brea, Los Angelos, | california 
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Message from} ational Pilm Music continued 
bene’ 


ainto has kindly consented te: prepare of 


ae Corthodaing picture releases expressly for school use: Saratoga Trunk, now set for | 


~ release in New York in November, and Concerto to be released in January. He is a 


oe graduate of Temple University, received his. masters degree from U.S.C. on “Music. 
in the Films," and taught in Wilmington, Delaware, before going into the service, 


Editor: 


He is mustoal: director for the U. S. Army Hospital Service and after his discharge 
: will enter tho field of Film Music ‘Study for schools, for whi ch he has a textbock © 
dn preparatim, We are most fortunate to able secure his services = 


amon fourteen days. leave the: this have been quietly 
reading through my file of FILM MUSIC NOTES. e3 feel the time “has. oeome for a few : 


fronk words. You know, I like your magazine. ‘There is. something personal 
about these files of mimeographed shects that makes you feel that articles and ine 
formation has been spcoiolly compiled for you yourself; a a personal dossicr with a 


heading, affixed by single metal staple, and placed on desic “for the 


| torm) into a few pages. Then there are the. special articles. Every 


_# manner, by the experts. One of the highlights is undoubtedly the "reviews of our- _ 

orent motion piotures. from the viewpoint. of mus io interest." ‘They are. always sober 
end reliable, and I get ‘special kick from your ascoounts of British films screened 

America, the more ‘so because we have no film music ‘magazine or reviewing ocomit- 
tee. of our owne I must congratulate the on agouraoy and gonsidoration 


 gomposer in questicn, it is a highly valued part of the publication and: shows real > 
 keenness on the part of the editors and the Composers who have oollaborated in 
these extracts available. 


from. London with heartiest best wishes for. your continued success con= 
ere tulations to all of you for FILM MUSIC NOTES. 


faitor; 


of Mr. Huntley." It gets mel 
like the editorials and the news items that pack so much een" (to use on. 


opment, every fact, every aspect of film music is oovered, always in an interesting 


oh they have shown toward our films. 
But the Portfolios head the bill for ed by ‘the goles on the 


Not then as a contributor, but as an ‘ordinary reader this ‘to you today 


“NOTE: ail other: magazines, in probability, we receive many tor. 
the bettering of ours, When these suggestims are of practical value we ore glad to 
give them evory. consideration, but we must admit it is pleasant to find on oocasio- ) 
al bouquet like this one among the mony letters which reach our desk. And comin 
‘ from one of our ‘Teaders overseas makes” it welcome. Editor 


This. at the FILM MUSIC NOTES te bo. sent. Ue 8, Re~ 


Hospital, Geneva and Moscow Strocts, San. Francisco, California, 
American Red Cross Field Direotor. 


California Federation of Music Clubs is pluoing magazines in the : 
end thought the would enjoy reading your Notes on the films, 
| Miss Edna C, Ford, State War Service Chairman 


| Frenoisoo Port. Chairman under the N.F.M.Cc. 
NOTE: FIL MUSTC NOTES eles goes to the U. S, Naval Convalescent Hospital at Arrow- 
head Springs, California, through Lieutenant Robert Ne its Eduontional 
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1 FROM OUR READERS, continued 


Editor: 


Enclosed find my to FILM MUSIC NOTES whioh I look 
forward to receiving each month. As a direétor of band I have many opportunities 


to contact young people and to point out to them some of the many fino features. 


your publication. I have recommended your magazine to: many. Of my 
Gordon. 


Director of Instrumental Musto 


I have just received ‘the September. issue of your and. am extremoly 


-—pleased with the type of articles and how you present them. I. hope you dontt onanEe ce 
> She form to ine lude advertisements I it would Council 


Perhaps ‘you oan help me. AG the. ‘Army. Hospital where stationed we 


-- seon that now film, Her Highness and the Bellboy. Your article on it is or 
esting but it lacks the thing that I wanted to find most. Can you please tell me. 
f where I can get a copy of: the sweet waltz that June Allyson sings to Rags Ragland ~ 


the dream Sequence? I've checked everywhere and I still can pet no trace “of it. 
I would gladly mail you the fee, plus mailing if you oan gst me a copy. I had oe. 
hoped thet in the article would have. fond a to name. tune, but 


yore: The song is en “oldie” (Honey) revived. Published by Leo Feist, 
| Vine Stroct, ‘California. The Miter 


I have just to the NOTES ‘and the. first 


|. other. day. The contents were of great interest to me, & music student at UCLA, and 
a future teachcr in the Public High School System. I read each page from beginning — 
to end with utmost pleasure. It is indeed of interest and importance to every ine 

dividual affiliated with musio in who socks to broaden. in the 


field, to road FILM MUSIC NOTES. 


As you s’ tated, the welcome of let perhaps a letter 


from a new subscriber giving her first impression might be of some pleasure to ‘youe 


I would like to go one step further and inquire as to the possibility of making 


these magnificent Portfolios available to wiiversity music students for vital. analy-. 


_. gis and research. Perhaps a rental library or some such less expensive system could - 
be made possible in order thst the expense would not amount to too much.e UCIA has 
- gertain courses which devote themselves to research on various scores alone, end we 
pupils have a diffioult time soouring these nenuscripts.. Would you kindly investi- 
gate the chances of such a propositicn? It might be arranged to have the mivorsity © 


— Vibrary purchase these Portfolios for our use. You did mention On page three tra: 
gortain materiel can be scoured under various conditions for group and olass needs. 
- ‘Portia. Fisher, $169 Fairmount, Los Angeles 64, 


NOTE: Thank you for: your nice letter. I we can give the answers to. your. 
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a wi Leiland Atherton Irish, one of the leaders of civic and musical affairs of 

| Los Angeles, spoke most interestingly of a project undertaken this past summer by 
Civic Musio Guild of Santa Monicae On twelve suoc.ssive Saturday mormmings a j= 
geries of pictures was show at a local theatre. These all dealt with musie 


eal subjects. Among them were The Great Mre Handel, Water Babies, 


vee Classic and the Jazz, Life of Franz Schubert, Be Mine Tonight and Le ingrad Music one 


Hall. While these were planned chiefly for young people, those of all ages came, si 
- dneluding, said Mrs, Irish, many young mothers who pedalled to the theatre on their ee 


os bicyeles with their youngsters perched in front of them in the basket carriers} 


So suecessful and beyond all expectations were the results of this experiment 


i ~ that on on overwhelming popular demand it is to be continued during the fall and 
winter, It scoms to us that this is o partioularly fine achievements If any other 
gities are doing work along similar we be glad to resord 

ties in FILM MUSIC NOTES, 


Our congratulations to Senta ont ‘its ‘Comittee: which, the way, includes 


May Knight Siddell, Supervisor of Music Edueat ion of “Santa 


a . profit from reading the chapter called "A Cog in the Wheel" in A Smattering of = = 
Ignorance, Mr. Oscar Levart's sprightly opus of a few years back. It is not 


aoe released by RKO among its 1945 a 
| and Prokofieff during the composer's visit to the Disney Studios, demands that the | : 
—: _ lence to the qualities that have made it a world-wide success. 


= - the entire piano score for Frank Borzage's film, Concerto, which will include the ee 


| the role of Paganini, 


| reid will sing in The Spanish Main, RKO feature. The ture is "Taunton Dean," first — 
{| heard in the play, The Jolly Crew, put on in 1641 at the Cookpit, Drury Lone, Lendon 


c amusing but highly informative and many of the composers he mentions are = ones 2 
S-attractions, will feature Serge Prokofieff's 
orchestral fairytale, "Peter and the Wolf." Seoreer treatment disoussed by Disney 


original score be condensed and modified to fit the new vehicle without 
Artur Rubinstein, celebrated concert pianist has signed with Republic to. rovord 


Second Concarto by Rachmaninoff and some twenty other musical 
will be published in our December issue. 

The: British Gainsborough Studio will start in October The ‘Mago bow, a story” 
about Paganini, Yehudi Menuhin has pre-recorded about forty-five minutes* 
Several reels of his fingering will be in the although Stewart Granger will 


Some oF. Geor ge Gershwin's were never published before will be heard 
for tho first time in 20th Century-Fox! TOT The Shocking Mi ss Pilgrim, 
These will be chosen by Ira Gershwin, 
For the first time since his Vienna song-and-dance days: ten: years’ ago, Paul Hen- 


and later a favorite of the pirates in the inns cf Tortuga Island, West Indies, > 

Two new courses, "Background Music for Plays and Motion Pictures," and "Film Musio_ 

ea: Appreciati m," will be offered by Hunter College in New York City beginning this 

fall. They will be omducted by Mortimer Browning, on authority on the theory and — 

| technique of background music. | 
NOTE: me. above are taken from the Natimal Motion Ploture Counet News and Comments 
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| NEWS ITEMS. ee TS continued 


to the New York Times. “Fred in TWO 
| pictures in production at Paramount and Warner Bros. represent a $5,000,000. tribute — 


to musical nostalgia. They are the Irving Berlin production of Blue Skies, at the 


former studio and Warners' Night and Day, the Cole Porter biography. © Altogether | 


] —_—- more then fifty of these composers' tunes which have been popular at oné time or oo 
another over past or sO de featured in the musi- 


:. ae last Monday. Mr. Berlin has moved into a Paramount office, a discharged veteran. as . 


were, after three years! war service with his This is the Army and war 
tourse 


Aside from the. Jared of any produced at Paramount 


Blue Skies, which will have Bing ‘troehy singing the Berlin melodies, got we 


-- may reach $3,000,000 = Blue Skies will pay the song writer-showman a larger share of — 
- the profits than he has received from any pré vious stage or picture venture. Just © 
y— what his percentage | will be 4s a seoret betwoen Mr. Berlin and the Paramount front. 


office, but it is admittedly more than the ten percent which he Usually has sol 


c Blue Skies is not going to be biographical, Mr. Berlin.is emphatic on that point. oe 
“He says there never will be an Irving Berlin story on the screen as long as he has | 


anything to say about it. The story and of the film wait: cover the be= 


‘Night and Day, the Cole. Porter has Gay Gr ant ‘portraying composer, 
“Arthur Schwartz as the producer, and Curtiz as direotor. Around twenty-five 


os os of Porter's songs and numbers from his stago shows are to be featured. Here, too, 
the produotion costs, according to studio estimates, will exoeed $2, 500, 000. - 


Another musioal in preparati is M-G-M's "Till the Clouds Roll By, a cavalcade 


Jerome Kern's lyrics ‘and melodies, in which Robert Walker will portray the 


poser end Judy Garland will be seen as Marilyn Miller. ‘'Till The ‘Clouds 


Juste of the ‘Movies: wos: ‘theme of ‘the program whi oh, one 


our subscribors, presented recently at a mus joale and tea arranged by the social 
and hospitality committee of the Business and Professional Women's Club of Racine, 


- Wisconsin. Mrs. Andersen, an instructor in voice and soloist at the Universalist 


Church, is a graduate of Lawrence College of Musio. and a menibor of 


Carre Studios: 


‘Talicing of ‘Gobriel: Pascal: hae a ‘big. from to the 


for Caesar and Cleopatra - Georges Auric, pre-war music critic of Les Nouvelles 


Litteraires ond now oritic for Les Lettres Francaises, La Liberation and Paris __ 
Presse. Benjamin Britten, whose. own piece, Peter Grimes, is the current hit. of th 


_ Sadler's Wells opera season, introduced his colleague to the. British pEsee when he 


arrived in London for consultations with Shaw and Pascal. — 
Aurio is best known outside Franoe for his music for pallet, ly 
Les Facheux, Les Matelots, Las Pastorale and Les Enchantements d'Aloine. He has — 


eS. compos ed scores for three French films; Rene Clair's A Nous la Liberte, the Cocteau. es 


surrealist picce, Le Sang Poste and L!iternel Retour, made in Paris during 
oecupati He has just finished work on his first British film, that ghost 


of Raling's called Dead of | New York Times Film Topics). 


Charles Pravin. the New York City all's musion} 


‘eink to his new duties this woek when the ierombl uit Junior Orchestra gavea 
. farewell party fer their good friend right after rehearsal last Wednesday. Despite 


@ heavy schedule of studio work, ‘Previn was asscciate conductor of the Jumior Or- 


ohestra. The musician reosived a wallet, treditimal all 
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hear husky, enthusiastic Walter Scharf, Republic’ Studio! wate chief, 


gio the music and its problems in the forthcoming film Concerto is like being let 


in on the secret of a wondrous new musical bomb before it hits Hollywood, . It's 
exciting and Mr. Scharf's enthusiasm is catching. Actually he's a worried ment 


ae wouldn't produce this picture at any pricet" he boomed, trying to hide the fact 


dreamed of doing with music in the films. Musicienly and anxious to present ~~ 
- musio in movies without dragging it in, in small, easy-to-swallow tidbits, Scharf, 


nevertheless, is wondering if the publio will as much wndiluted music 
Concerto will offer « thirty-five minutes straight of the Rachmaninoff Second Piano 


J accustomed as the public is to the musio tagzing alonz behind a story; e (= 
ous ences will like a film in which it literally carries the story. : "Wolre using the as 
. musics like mental telepathy," he explained, speculating on whether or not he's poling. =. 


Concerto, plus a. perilous list of Chopin, Mendelssomm, Wagner, Mozart, 


out on the end of the limb for keeps. "For instance, you'll hear the Concerto ~—- 
played in the picture by two people." The girl in the piece performs the work in 


concert, while her lover, thinking of her thousands of miles away, goes to the 
§ piano and plays the Concerto. If this is overs implification of the scene, it's our 
fault. Mr. Rubinstein is heard but not seen, and Scharf experimented in recording - 


Co She music. ‘For the Concerto, Rubinstein sat at a piano separated from the orchestra | 


a series of twenty foot high soundproof " flats" strug across Republicts mammoth _ 
ys modern sound. stage. Atop the middle flat, sat Scharf. supported by a ladder rigged -— 


up for this purpose. He conducted the entire work from this. position with both the 


orchestra and the pianist. a good: twor. ty. feet ‘from him on either side, not to 


even mention altitude. No stiff necks were reportod. Such shinanigans meant that 


the pisno could be picked up on one ‘somd track, the orchestra on another, and 


yo mixed in the dubbing with results thet surpass tx tonal beauty oither the human 

| genius of Rubinstein or the meohanical artistry of a Steinway. The piano is never 
oovered up by the orchestra and even the. high tones that. invaricbly lose 
in recording. emerge with clear-cut rounded beauty. According to reports, Rubinstein 

| “is thrilled with these results that may rovolutionize general | recording technicue. 


two piano goniusos in two succeeding generations. Rubinstein voiced objections to. 


this, om grounds that it was false. He offered his own family as an oxamples 


older daughter is not too ommoerned with the piano," the pianist said, “and my nine- 


year old son wants to be cowboy." If genius shows up early life, Rubins 
may still hold out hope for baby Aline. Anyway, in Conceorto's story, are wilt be 
one musical genius.» The Rubinstein: family has ruled on that! 


| | 


Our is ‘to. the distinguished: ‘composer, “Erich 


sold, whose father, formerly an mus Lo oritic in away 


here: 


mee ge betweon $20,000,000 and $27,000,000 in wages to members of Local 802 of the Assooci= — 


ated Musioians of Greater Now York. AFM, last year, Harry Sauber, 802's 


disclosed yerterdty. The $20,000,000 figure is based on minimum ‘the large 
being an est timate of the cbable | = | 


that he is tickled pink somebody else is, so he can go ahead and do the things he's es 


Ke sidelight on the famous. pianist, Soharf tells how: originally the story included 


" 


We should like to with our ‘the following gratifying tributes: 


Dimitra. Tiomkin 
Signal Corps Center 


1421 North Western Avenue 


| cent contribution which you have made in composing and scoring the musio for many 


I wish to express ny official, as wail as for the 


These pictures: will log as. combined effort genius 
es which made their production possible, and no sma 11 part of their effect ‘stems di- ee 
reotly from their magnificent scoring. 


goes with you the keen of the Signal Corps ‘for your: 


end contri bution to war effort. 

James A, Jr. 
Major General, USA 
wish to express the official ‘the Pictorial for 
the valuable services whioh you have’ rendered the meet States Army during 


The combination of your great skill end wide 


played no small part in the skilful blending of these approaches to the emotion 
to the intellect which resulted in the completion of a lerge number of mo- | 


pictures wmigque in their psychological impact. Those pictures in which the 
seoring plays such an important part, havo appreciably affeoted documentary tech- 
_ miques. They include Nazis Strike, Divide and Conquer, Battle of Britain, Battle — 


Russia, Know Your Ally Britain, Substitution and Conversion, Tunisian Victory, 


- Negro Soldier in World Wor II, Battle of China, Battle of San Pietro, bad Dom and ee 
‘One to Go, War Comes America, and Operation Titantio, 
though by necessity in o civilian have, unselfish zeal, 


| always heen one our pert: 

Edward Munson, 

Brigadier Geutral, 
Chief, Foto jal Service| 


| Door Tiomkin: 


orientation films. Your unselfish patriotic this war effort 

Frank Capra | 
Colonel USA | 


t 
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GETTING THE CEN 
Course in Film 
John 


‘The « obvious way studying film music is at the oinema. “The music was de- 


signe that way, its whole existence is bound up with the visual impressions, it is 
a8 much a part of the movie as the sowmd, the photography, the acting. Movie music 


.:. - must be judged first and foremost in its correct context, judged by its suitability © 
: - to the visuals to which it is related, A jive tune, almost valueless judged as pure ~ 


ie music, may be ideal film music to a dance hall sequence; it is strictly utilitarian. 


8 _ The film offers the most profitable outlet for composition of serious music today. 
Bach earned his living fran the church, Mozart and Haydn from the courts of princes, 


7 Handel from the Royal household, Rossini from the theatre. Today the motion picture ae 


_ industry provides a living for modern composers of serious music. From the studi os. - 
_ wo may look for music representative of our times as we might have looked at the 


ghora Les. ond preludes of a German organist to discover Bach, the court musio files” 


Tt iy a German. principalities to discover Mozart, the opera houses of Naples, Rome and 


but that needn't bother us. Bach's music was secondary to the celebration of the ~ 


Holy Mass, Mozart ond Haydn to the court social functions, Tohaikowski's music wos: : 


- secondary to the ballet or play for which it was written, Mendelssolm's music wns » 


- dneidental to Shakespeare's play. Great music can still emerge in competition with * 


other forms of artistic expression; om oan do this. ae 


search a ‘little ‘keener. 


7. rs a really good book once and then forget it? You read it again, perhaps ten 
-. times. Do you glance at a great painting as you would a comic strip cartom in a 


|} newspaper? You examine the painting in detail, at a distance, expanding your Qppre- 
ciation by a lmowledge of the artist and his work. Nor oan I expect to appreoists- 
a film score at one screening. I om too interested in the story and if it is a good 
|). seore I shall not hear it. consciously. But my enjoyment of the movie as such will 
| be greatly increased. Pick your films onrefully, reject the wst array of mediocre 


- productions, and concentrate on the geod stuff. See the really topnotoh films more — ee 
than onee. Personally I would never say I had seen a good film before viewing it 


three times. I saw Citizen Kane twelve times, A Song to Remember eight times, 


- White five times, Fantasia fifteen times. I personally cannct judge o symphony at 


one hearing; if film music is werthwhile, why should I expect it to be any easier? 


Get to know your movies, check on the composer, then go and.seé the film really 
| eee. itt If the task sooms big, remember that at the outside, only a dozen really 


gccd films are produced. in a year, despite the q would ‘be 


is the main seotion of the oourse. 


There gre, however, three ways of of. “The 


| nines score, the cencert hell, and the phmograph. I can now only speak of Great ae 


ha Britain, but in analyzing the position of a student cver here, y:u will easily bo 


gble to fill in the details from your angle. First then, the printed score; 


here there is not much available. Of course we have a full score and piano trans- 
— eripticn for Richard Addinsell's Warscw Concerto and some Tea Time Music that he 
wrote for a film oalled A Day Will Davn. Hubert Bath's Cornish Rhapsody fron the 


Gainsborough picture Leve Story likewise, but there it ends. Ve have songs like | 
_  Misoha Spoliansky's Canoe Song from Sanders cf the River, teiner's It Can't Be 

Wrong, and also incidentally I have a copy of his Piano iiniatures from Gone With | 
the Wind, but of the actual background music, there is very Bittle. 


f 
| 
‘ 


GET Ko om, continued 


som orchestral scores ao exist for works thet have received sonvert 
hall. airings| William Walton's music Spitfire Prelude and Fugue has received a | 
number of concert performances, as well as Arthur Bliss* music from Things to Come, ae 
‘Sir Arnold Bax musio for the film Malta G, C., and Constant lambert's soore for oe 
Merchant Se _ The B.B.C. oocasionally gives performances of film music composers 
dneluding Ralph Vau; Williams (49th Parallel American title: The Invaders), = 
«Clifton Parker (Hotel Reserve) and William ‘ialton (Henry V). By carefully seanning 
| hall it is to hear music in this exciting | 


| fer most method for private with a and I 
with a catalogue of recommended reoords, finishing up with a further 
the how the music in and out of its 


"Recommended Reoords for Film Music Course 


Spitfire | and ‘tives the film First of the Pow. 
Spitfire). Composed by William Walton. Recor ed by the Halle the 


Re Things to Comes Film uso Arthur Blis 
Ballet for Children fe The World in Ruins 
Recorded by the Lohdm Orchestra conducted the ‘composers (1935, 


Squadron). Composed by Richard Addinsell. rded by the London Symphony 


Orchestra conducted by Louis Kentner. 


Rhapsody (From the Love Hubert Bath, Recorded: 
by the London Symphony Orchestra by the Pionoforte: 
Cohen, 1944. Columbia DX 1171. 


Prelude and Walts (Fran the film Blithe Spirit). by Richard 
-Recorded by the London Orchestra Muir Mathicac. 
Columbia ‘Dy 1186, | | 


posed by Max Steiner. Recorded by the Janssen of Los oonduated 


‘Whom the Bell Tol: Scenes. 
The Massaordé and Love ‘Theme 
Pablc psy Cave 
The Earth Moved, (Love 
 Pilar's Warning 
Maria's Tale of Horror | 
Composed by Victor Young. Recor by Vietor “Young and hie Consort 
| 1944, Brunswick 


, Alexander Neveky. 1958) 
1. Arise Ye Russian People of Rlexander 
Composed by Lugovsky and Secrest | Prokofiev, Recorded by the Moscow State Phil- : 
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om, continued 


Marek themes used for films. 
Empire Builders (From the fim: Rhodes of Composed by Hubert Bath 
Recorded. by Louis Levy and his Gaumont British Symphony. Columbia FB. 2880 
2. Musio from the Movies (Gaumont British newsreel theme), Composed by Louis © . 
Levy. Recorded by Louis levy and his Gaumont British Symphony. Col. FB 2380 =| 
4 Target for Tonight (Film: Target for Tonight). Composed by Leighton hesitant oo 
Reoorded by the ReAcks Orchestras H.M.V, RAF. 
Desert Victory (Film: Desert Victory). Composed by Willdam Alwyn. ‘Reoorded 
by He Me Grenadier Guards Band, by. Lieut. 
Be The Eighth Army (Film: Nine by. Erie Costes. 
Guards Band, conducted by Lieut. Pe ACR 


“lo. Commando Patrol (Film: Colone2 Blimp). 


“Composed Allen 
Dance Orchestras | 


by the i 


| all be examined carefully after ‘She: films have been viewed. 


Who Killed Cock Robin 


Tele Ve 


Mickey's Grand Opera BD.382 


The Grasshopper ond the Ants 
“Mickey's Moving Day 

Three Little Figs 


Bate. Ve 


BD.586 


‘Three Little Wolves : 
Symphony 


Reluctant Dragon 


Snow White and ‘the ‘Seven Dwarfs BD.514-6 

‘BD 1021 


from large availeble collection of songs, dance tunes and: mus teal extracts, 
the following contain items of value: 
i. ‘Voice: of the Stars. A set of six records meade ‘up. short. 


track from different films. — vsi, 1.1284, 


many years conducted his own in recordings by Universal stars. Recom- 

mended are the Deanna Durbin series, especially: One Fine Day (Puccini). from | 

Madame Butterfly; Spring in My Heart (J. Strauss), 0147; and Who Are 

You?, and Falling in Love The Boys from Syracuse, 


Lovely Day?; Top Hat, White Tie ond Tails (Irving Berlin). Film: Top Hat. 
Fred Astaire with Leo Reisman. and his ‘Orohestra.— 
64, ‘Silent Pilne. for every: ‘film music fan 30 that. ‘he ine 
ite Hearts and Flowers arre 


may never ‘forget 
He | Celeste Ootot. 


Internozzo de Verne) fron the flim to Provest). 


| 
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7 om, continued 


K rentider of one of. the ‘slickest: musicals ever ‘wade and fine soor= | 


ing: Watch the Birdie (Raye, De Paul). Film: 


Sextette: (vooal by Betty Kent). Rex 210152. 


Be 


oredite “Recommended The Donkey Serenade (Wright, Forest, Stothart-Friml). jj 
Mia. From the film: Firefly. Recorded by Allen Jones orchestra 


ny Sanders of the River. Canoe Song, Love Song, Congo aeons nici Kil Die 
Songe Composed by Arthur Wimperis and Mischa Spoliansky. Recorded by 


Paul Robeson with orchestra conducted by Muir Mathieson. H.M.Ve BeB315-6 c 


Song of Freedom. Sleepy River, Song of Freedom, and 


oe ©) Kann denn Liebe Sunde sein, and Von der Puszta will ich traumen (Lothar = 


Black Emperor. HM “Be 8482-3 


Show Boat. I Still Suits Me, and ‘Mon River. Be 8497 


| (4) King Solomon's Mines. Hot Ho} (Wagon Song), and. Up 
Song). Composed by Mischa Spoliansky. H.M.V. B.8586 ey 


Jerichoe Deep Desert, and My HM. Ve B.8621 


The Proud Valley. Land of My Fathers, Ebenezer, All the 
Be9020-1. Reoorded from the soumd track of the Om 
_ Deep River (arranged Ernest Irving) and Rehearsal Scone ‘(including 
Baal Chorus and Lord God. of Abraham Musical 


Film: Naples au baiser do feu, Recorded by Tini Rossi. Columbia. 
Boumlt..., ond Vous Etes Jolie. Film: La Route Enchantee. Recorded by 


Charles Trenet accompanied by Wal Berg and his orchestra. Col. DB.1847 


Bruhne-Bruno Balz). From the Zarah Leander-Tonfilms Der Blaufuchs. 
Recorded by Grobes. Tanzorchester. Tompo 1388 


: os (a) la Donna e Mobile, and Questa o Quella (Rigoletto - - Verdi). 


Lenski's Aria (Eugene Onegin Tehnikowski) 

MtAppari Tutti Amor (Martha - Flotow). Sung by 
Recorded from the sound track of the Russian films s A Musioat Story, and 
Russian Salad. Decon. F,.8154-5 


: The Tractor Song (Soviet Film: The Rich Bride). by 


Recorded by the U.S.S.R. Red Banner Ensemble of Red ant Dances. 


Condueted by A. Alexandrov, TRC. 21 
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- a oa picture itself. Since the days when the old so-called silent pictures came 
nto being as an industry, sound in one form or another has been progressing along ee 
with the cinema art itself. We all can remember the first movies we saw, with some ge 
of the keyboard pounding ‘out @ piano obligato to a potent love scene drip- 
ff ping with "Hearts and Flowers" or a stirring ohase of the villain through a rocky a 
gulch accompanied by a whirlwind rendition of parts from "The William Tell Overture? = 
 § ~~ No, sound is not new, it has just grown upe It grew from a barrel-house piano, and a 
f its many variations through the four and five manuals of magnificent pipe organs — 
recorded sound. Vitaphone presented sound on dises, synchornized to a hich 
degree, in which stage it remained until the sound was recorded on ‘the 


many beginners in the practice of making home movies have turned their ond. 


‘sowid on film also; but sinoe very few amateurs may ever hope to be equipped to : 
operate on this basis, we will confine our sound as a bad applied 


may enjoy the addition of sound to his pictures. simply. by seleoting standard 
9} recording which fit the mood or tempo of the pictures to be projected. A carcful | 
{| selection of records pleyed with your movies will add immeasurably to their appeal 
effect. the equipment required for this simple handling of the sound 


| play their records may elaborate on the previously outlined arrangement by being ee 

fable to provide an wminterrupted sound accompaniment as well as being able to inter- oe 
portias of several records at the appropriate time, such as sound 
thet be needed to enhance certain SoeneSe 


- ords will provide an almost unlimited scope to the sound field. For now he will be de 
able to reerecord the various parts of melodies he wishes to use, and by addinga 
microphone to his equipment he can add the spoken word in the form of narrations. 3 
An ideal set-up for this work is three turntables. Two of the tablos to be used ee 
- for playing the records to be re-recorded ond the third table equipped with o. re- 
§ cording head on which the records oun be made. This will no doubt mean the re* o 
fs arrengement of the furniture in the house to make room. for this stuff and the 
probable purchase of several items of for the of ‘the house 


enable the operator to control. them individually, and they should be fed into the : 
outting head. This allows the operator to place cn one record the multiple effects | 
that can be achieved fading or diSsolving the musio from one table into that of the — 
other. The microphone may be placed in the oirouit to sallow narratims. deing re- 


SOUND AND THE AMATEUR | 
By Don ¥, Loomer 
Sam. ‘Club 


‘With this brief background, it is easy to the “a 


‘who possesses a phonograph or one ‘nto his radio. | 


Those ‘amateurs who are to. have ‘hak init ‘on te 


For the more of fnoklities tor the of 


‘The feature of two of the turntables then be so ‘te 
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or Ice Follies Soenes 


| SOUND AND THE continued 


Canyon Soecies 
| Grand Canyon Suite -. 
Cloudburst\ 


A Pretty Girl is Like a Melody - - ‘Berlin Skaters Welte 


General Beenie 

Serenade Schubert 

Ballet Music...from - Schubert 
Ballet. Music...from Faust - Gounod 
Meditation - Massinet (See Largo) 
Morning...from Peer Gynt Suite - “Grieg (ee Peer 
Cinderella - Eric Coates | 

Dance of the Hours - ‘Ponohielli 
of the Flowers... from Nutereoker Suite - “Tohaikowsit 


Sunrise...from Grand Cenyon Suite 


Evening 

Ina Monastery Garden | 

Traumerei - Schumann 
Evening Song - 
The Poet - Schumenn 


Faint ced Desert...from Grand Canyon. Suite Grote 


Oriental. | 


Coronation March...from The Prophet 
Hungarian Merch - Berlloz 
Lisat 


Grote Sunrise, On the ‘Trail, Painted 
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is my feeling that it 


of Music, histories of instruments, books in connection with. operas. and operettas 


9 struments of this or other countries, The Smithsonian Institute has a good sithing ie 


over wee. aire 


if there is anything in them covering our partioular field. TI refer especially | 
| photographs showing native. instruments and costumes, persons dancing, and any infor- 
oo BeSion pertaining to the lives and habits of composers and musicians. A "olipping"” 


that many works on and its music shoals be ae in the 


A LIBRARY MA MOTION PICTURE STUDIO. 
By Monachus Minor 
Reprinted through the of The Sore) 


“Let us now ‘to the ‘Here we available 
sotual music in Pianos piano-vooal orchestral forme 


possible the musio. | ia should be togethers, 
s better to have all of the symphonies 


the Practical tiny one be able. to find all of the available Histories 
“We never eny ‘information thet we may be able to peers relative te: ine 
gontaining photographs of in their While is | 


be surprised at wat one oan ‘ont through 
criptions from such publication as the Natioal Geographic Magazine. Internatimal = | 
Musician récently gave a lucid oF instruments being 


whether they are weekly, monthly ¢ or trade should be indexed 


service or filo is. ‘the Adeal set one funds and the | 


have for’ to. the operas, dating fron | 
‘the time of Monteverdi to the most ourrent work or revival. It is my contention | 


similar publications should be made available not only for the | but 
also the whole ores ative mus department, 


“Another: assot of the Libre ry is the cn’ of piel repertoire 
of comneroial recordings; partioularly those of well-known artists in standerdized 
operatic roles; also the various recordings by recogmized artists and orchestras vise 


further to Practica) Library is the sound from films 
“recorded at the studio. The interpretation recorded by the composer and orchestra 
of a particuler sequence covering a situation in a foreim sountry, is usually made bee 

after considerable thought his been given to the sequence. The ohances are that 
this interpretation, which has been based upon intensive research and thought, is 
much 1 nearer to ‘The mocd or of the « than 


case sheet ‘matte, both: tin conmeroial reoords | ‘and those from 
vhe sound track indexed and” oross~indexeds 
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AL LIBRARY IN A MOTTON ‘PICTURE: STUDIO, continued 


 pioture studio. Without "sticking my neck out" I suggest tht such staff omsist 
Of : (A) Librerien; (8) Assistant librarians File Clerk; (D) 


(a) The te a graduate; he should be ‘juts he: 
‘should, if possible, have had some in the world. should, 


The Aseietant should be a | he should a business man or 


have had ‘some business: 


A Pile Clerk be a - or at Least a he should be 


graduates 


Clerks should be 4in and should have some active interest 


= either in radio or ‘Photiograph 


should: te not. only: a but, it possible, should 


of course. ar your budget will permit, and you can your, file 


a be ideal, to my mind, to have a olerk for your popular music, a clerk for your 


Standard musie, clerk for your operatic music, and so forth. In any event, try to 


get as wide a spread and familiarity with foreign languages and with all types of: 


music as ‘possible. You'll be surprised what assistance you oan get fram your Lowest 


paid clerk if he oan rns: Shan when: comes: ‘Se 


materials 


(thts the Lest a of articles eating with the muse in 
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TOMORROW 18 FOREVER, Int'1-RKO. (Orson Welles as Bnooh Arden). Dire Irving 


Musical Score by Max Steiner 


Though often, moving, generat ly absorbing and superbly ante, the well worn ‘alee of 


_ the story is a strain on one's oredulity and the picture. drags in spots. However 


“ gileely mounted and beautifully photographed, the film in spite of all that is m- | 
gonvineing and wnnatural, has uquestiomed entertainment end ethical value, Orson 
Welles! Kessler is a sensitive and poignant. characterization and Claudette Colbert 
gives the fine performance we have come to expect of her. Richard Long, a nevoomer $F 
- to the soreen, brings a remarkably restrained yet human touch to the part of Drew a 
and Natalie Wood as the little German girl bids fair to give even Margaret. O'Brien ne 


os sharp competition. Max Steiner's idiom in the score is unmistakable, creating a 


| Fas distinguished background for the action. The dated. military music, the muted alarms 


of the heart which punctuate the scenes weave a consistent pattern to the end, link- 


a ing the two wars. Choral musio is always an adjunot. to Steiner scores, building We 
‘bridge to another dimension. The use of "Till We Meet Again," the sowg of an earlie 


day as a sentimental theme, is expert, ond "Hark the Herald Angels Sing" isa wel- a 


change from “Silent Night" as Christmas music. 


RIVER GANG, Universal. versus Charles: David 


| Musical Directors: H. J. Salter 
cy This thriller, evidently the beginning of a series, is too strong for ‘youngste rs ond 


‘REVIERS OF MoTT PLOTURES FROM THB oF INTERES? 


a would not merit serious adult attention, were not the music its strongest factor. ee 
_ Mr. Salter's score is a remarkable one for inducing creeps, suspense and horror. = = = | 
Ali the young singers are now becoming, or endeavoring to become,cmotional gOtresses, pene 


Gloria Jean dutifully The little lullaby (Brahms) with violin and toy. 


 orehestra is delightful. We regret. that we cannot say as much for the the 


Musicel Directors: Alfred Newman ‘and Charles Henderson 


| the Dolly Sisters. who were at one time wndoubtedly a colorful part of the 
_ theatrical scene, are here glamorized and streamlined almost beyond recognition, | bt 


he picture is firstclass entertainment and one of the best musicals, moreover, in s 


. treatment of background ond interpolated numbers that we have had in some time. The be 


signature gives the full flavor of the early 1900. period: a compact overture skil- 
fully arranged. It flares. brilliantly against a gaudy baokground of Broadway, then 
subsides into sentiment in "I'm Always Chasing Rainbows," which threeds its way 


through the. storys ‘There are the usual onachronisms in ooiffures and dress which 

occur in most of these productions and a narrative potter which certainly did nob 
exi Cole Porter. MaturesFamily. Running times hour: 55 minutes» 
THAT NIGHT WITH YOU, hes Blaers),. “Dire Ae Setter 
| -Musioal Dirsotors He J. Salter | 


‘Sepert with. original angles, such Qs the. of the dream soquence 


by means of the whirling disk of the record, is present in this latest vehicle for 
- the talents of Susanna Foster. The opening scene is gay, amusing and smartiy poced. 


with "Santa Lucia” knitting it together-and "M'apnari" adapted to market orics, thus 


presenting Penny's idea of’ streamlining familiar tunes (Grace Moore did it with 

. Funiculli, Punioula in one of her pictures). The Russion Ballet numbers and the 
 Firaro. parody all carry out the same intention. Susanna Foster is more at hane in 
this type of Singing, especially in the finale of the duo with her pretended nother, 
- and seems to have found her strid¢ in this Salter score. Though she is often corny, 


as in the opening scene, yet. she maintains her role and purpose throughout. Fhoto- ~ i 


graphy is interesting with o ‘charming shot of sleepy. Penny kaleidoscoping into the 
Spinning record. What a title, . theus ch, for an. ted 
times 1 hour: and minutes. | | 
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SPANISH MATH , RKO. in Frank Borzage 
Music by Hanns Eisler 
pirates have been roaming our American sereen. of Tite ane 
this one will give pleasure, too, to the many among us who like to dip into the ro- | 

mantic blood and thumder days of the past. Some of the Technicolor shots especially 
the out-of-doors ones are singularly beautiful and will linger in one's: memory. 
< eleer: Slezak and Paul Henreid give fine life and value to the stock Characters and & 
Binnie Barnes! robust portrayal is. excellent, also. Music lovers will find in this 

- ‘pieture a soore that is much above average, however: some of the too numerous end 
- long battle soenes make it hard for the composer to sustain interest and the duel, 
toward the end of the picture, between Van Horm and his fellow traitor pirate in i Oe 

 SPont oF the: prison is not up to the rest of the. pioture so far as the score BOCs. oo 
2 oo. is too light and almost satirical in character. Some of the soenes, too, showing | a 

the ship sailing at sea are dangerously close to being too sweet and sentimental in = f= 

their: orchestral Coloring. But by and large it is a good score that comes through 

in. spite of a rather uninspired and run-of-the-mill orchestration. Less would have 


HOLD THAT BLONDE, Paramount. (Cops and Rovers), “Dircotor: George Marshall 

Musio Score by Viotor YORE 

A riotous faroe-camedy, distinguished by arresting photography in night effects, 
ee good slapstiok a la Bracken, well directed by Georse Marshall who is an expert at 

= 060i«s. RAS sort of thing. There is a thread of story about jewel thieves involving the 

ee -kleptomania of our hero, the inevitably good-bad girl played by the beautiful Miss 

‘Lake with her hair in its proper place and not over one eye, and the usual assort-— . | 

ment of players. to be found in a picture of this typee It is 2000, fun throughout, | ee 

but the window end flagpole sequences should be mercifully shortened, for besides 

being too reminiscent of earlier Lloyd and Benny films, they are tiresome. i. 

Young! soore, though far from original, is ,eonerally effeotive as and pleasing» 

background ond no one “breaks: out into Song" oh. a relief. 

Running. time: 1 hour and minutes. | 


ENCHANTED FOREST, Pre. “(retire ‘Lew Lenders: 
Musio by Albert Hay Mallotte 
This woodland running a close second to Sequoia and replete with fanoiful 
| touches and lovely photographic effects will be of interest to musicians ‘ohiefly 
the sensitive, yet-sane and sturdy score Albert Hay Mallotte (imown tothe American 
especially for his musical setting to the Lord's Prayer) has written for ite 
: The definite pattern he has followed, employing a dramatic build-up, a wide range _ 
_.. of emotion and fine out-of=door mood, would make an interesting woodland suite or | 
symphony. Strings are used throughout to excellent purpose, giving a body of sen- } 
 $iment that is appropriate to the story and voices are, from the first, an 4ntegral a 
part of the score, their mys tic overtones. Buppor¥ing the inner voice and its 
Sage to the soul. Sounds are expertly cued in: "one tone” oolor lends pictori | 
ee value and the song of the woodsmen , a virile and hearty number, would make a f: ne. 
number for men's choruses. (It. is interesting to note, ineidentally, young 
people think of this film as reported in. this = 
ang time: ‘1 hour end 20 minutes. 


much. praise oannet be given to this poignant and fine documentary film). 
Dries the latter phases of the European war right irto our deepest ocnsciousness. | 
produnti, values are of the highest caliber - the narraticn by the different 
representing different branches of Allied services. English, Cenadisn 
as well ce our owng ie most effective and William Alwyn's ‘music, as in 
ear lier Dessert Victory, is wcll selected and supplenmts the action fittingly ¢ 


i 
é 


& 
a 
‘ 
4 
3 
| 
4 
| 
| 
| 
| 
| 
i 
$ 


“COLONEL, RAID, 20th-Fax. “(Don Quixote to Irving Plohel 
| Music by Cyril de Mockridge. Musical Direotor: Enil Newman 


A rather wordy adaptation of Mr. Fleming's fine novel, but high in ethical value 
and generally entertaining if one can accept the premise that a mayor and city 
*gounoil have the authority over a county court. house that the picture suggests ond, 
fs also, that the problem presented could so easily be solved! The film is good ening es 
i — icana, however, has much human appeal and is superlatively acted (interestingly ee i 
-- @nough by a cast which does not boast of a single, Southern accent!), settings have . : 
-a.. .en air of authenticity which displays good planning by that department and back- =e 

§ ~—s ground music is of the best, solid and substantial with a nice sense of humor like | 
2. ee introduotion to the. colum "on the front line" with its rattle of drums and eee 
§. oharge, the meaningful whistle and Jubilo and the other Southern tunes. giving a fine ae 
111% to the proceedings. In the ordinary sense Mr. Mockridge’s score isnot a scores | 
atall, for except for one or two short scenes the music is drawn entirely from bas oo 


“well-known airs as Dixie and other old Southern melodies. The strength of the mus 


lies in its extraordinarily skilful use and the way it is treated. The term, crea- 


tive. arranging, might well be applied in connection with Mrs Mockridge's work, as 


-- sueh is as perfect as it is possible to make the treatment of old songse Porhaps, . 
- ‘however, had there been more original music, the artistic level of tho score and 
ie picture might. have been even higher. The fact tht nowhere in the orchestration Oo, 


gan be found even a trace of the conventional orchestra "ears" is deserving of the 
highest praise and shows fine sensitivity on the part of the orchestrator. The 


: - little snare drum solo in the early part of the film and the harmonica solo near he 
end are stronger in their creation of mood than a fifty-pisoe orchestra could 


have ‘Running time: hour and 10 minut 


Music by Leigh Harline 


Pleataiit “a entertaining is this zany ‘farce 
ay lines. That it is as enjoyable as it is, is due chiefly to the valiant efforts of a | 
well-chosen cast and direction whi ch keeps” things. moving at a good — 


ore however, some of us are getting so fed up with nightolub. and drinking se-_ 
- quences that if we never sow another night spot or "comic" drumk in pictures we 


gould easily bear itt! Our compliments to Mr. Harline for taking the trouble to | 
think of something off the beaten track for the main title, However, his fresimess as 
does not last throvgh the picture. The ear and mind are fatigued by too much music 
46 too heavily orchestrated too much of the time and sometimes actually seems 
slow down the aotion. It is excellent in many sequences, ‘though, and shows long 
and wide experience on the part of the composer and the use of Irish ‘airs throughout : 


Ae delightful. - Disoretion, however, is. the better pert of humorous scoring and it~ 


|. 4s easier to write good music than to know when not to write ite Mebmelemiys | 


MY PAST, Columbia. (Mistaken Identity 5-00). “Director: leslie Ferton 
‘Musical Soore by Dimitri Tiomkin | 


‘sprightly, agrecable: and smartly paced farce-comedy ‘and well. actod, ine. 
@luding memorable performance by the love Harry Davenport oosiderable scene 
- stealing by the adept Mr. Tamiroff. It is also directed with | | 
by its producer-direotor, himself well remembered as an actor by many 
| goers. Music, starting with a lively signature is. used to excellent advantace with | 
scores but very ee 


understanding and 


the piano playing a mejor role not usually given to it in suc 

fective here. The string passages for the love scenes, sonsitively conceived and > 
delicately handled, are also especially of note. 
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m HER DIARY, ("oh that | Webs" ‘Dir: Cherles ‘Barton 
eae Musical Score and Direotion by Milton Roe - 
corey Shaw has written for us here a clean and sparkling comedy - too. Saad tndoad 
to have given it its third-rate title. Production and direetim sare, for the most ~~ 
part, satisfactorily handled and the cast is one rich in histrionio ability slightly — 
distorted by horseplay but thoroughly enjoyable nevertheless. Settings, too, 
in fine style. It is all light and amusing and it is a r-lief to have a picture 
‘without the onmipresent drinking and nicht spots for a change. Musio is done 


match in gay and pleasing vein and supplies a nicely fitting backgr ound to the 


| HOUSE ON EFT, 20th-Fox. (the Hidden Baony). Henry 

| “Music by David Buttolph © : 
“Bxeellent not as absorbing and thrill-packed. ag showing 
_ the inner workings of the F.B.I., and its invaluable accomplishment in protecting us Jel 
sabotage both. before and during the late war. Authentic. backgrounds: edd much 
to the value of the film, and music, well written and direoted, plays an important | 
part in maintaining suspense throughout. The military themes at the openins, the 
sound effvots, the mysterious overtones giving the feel of things to come and, above | 
all, the long silences which punotuate the action - all serve. to heighten and ‘accen= de 
tuate the fine work done by hand-picked directed. 
Rimming time: hour and 50 minutes | 


SHADY LADY, Universal. 1 Comedy). ‘hares Vagmer 
‘Musical Score and Directim by Milton Rosen 
 Satisfectorily ous settings, ‘good photography ‘and an excellent east sick fully 
directed make this always popular type of: movie very | 
good entertainment. The story is well written, full of clever comedy situstias 
-end the specialty numbers are beautifully exeouted. Charles Coburn 's charaoteriza- 
tion is outstending and Kethleen Howard's convineing performance, also, adds much 
‘Pleasure of the film Musio throughout is licht and avpropriate and Ginny. 
Simms does hor songs with esse and charm. She has developed into.a sure-fire per- 
sonality end her voice, moreover, is more. interesting and under better control than 
‘formerly. It scems rather a pity, by the way, to label her by such | 
time: 1 hour and 35 minutes. | 


FIRST YANK INTO TORYO, RKO. (the Mon with the Modern: Je Revert. 
Music by Leigh Herline. Musical Director: C. Bekaleinikoff 
war picture, timely and well written and having, | besides, a logical ff 
Photography and makeeup add much to the pioture! s value ond froma misiogl =f 
it contains an. musually good signature, cdventurous and foreboding in 
gharacter. From the first notes it goes directly into a Japanese theme, 

| with octaves, low fr equencies and ending with s. shivery gong. The rest of che | 

seore is good backcromd, wmobtrusive end fitting, partly and partly 


“Love, HONOR AND. GOODBYE YE, (Good Badly Dir: Albert Rovell 
~Musie Score Roy- Musical. Director: Walter Sqharf 
disappointing for in spite of photography outstanding in unvsvel effeots, 
a fine ond intriguing cast and msic of the best, whet has been evolved is Hollywood | 
et its most mediocre: a ‘row dy farce, wmamus ing and poorly paced\ The crux of the ee. 
metter is thit. Virginia Bruce, on actress of hich caliber, is made to prove the 
‘contrary both to her husband snd to the audiense. Even the theatrical engle, Coney. “ 
Island, wmbelieveble luxury, liquor and sex fail to: interest. Too bad to woste 
such good background music on this kind of thine. Republic, which has been consis- 
tently growing in steture in recent years will have to do better if it wishes to. 
-meintain that reputati: Running time: 1 hour and 31 minutes. 
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PEOPLE ARE ‘(ius ical Faroe). ‘Sen White 
Musical Director: Alexander Laszlo 


‘of radio to a movie set-up, which although hybritl ‘is fair 
 tainment with its amusing specialties in the Hollywood rattern. That versatile 
quartet, the Vagabonds, is omipresent with original arrangements cleverly executed. 


_ The name is reminiscent, of course, of the Vagabond Lover who also, rather sadly, | 


takes part in the proceedings. But while the Alouette number is good, the best fea~ 


| ture of the film is the really delightful Mexican sequence. The story is poor, but. 
endeavors to show that sincerity and work rather than double crossing produce best ae a 
results. Perhaps the most pleasant. surprise of the picture is Ozzie Nelson, 


wise it is strictly Olio. Family. ‘Running times 1 hour and 36 minutess 


BONED Monogram. "(The Good. Old faye): Director: Ralph Mur phy 


Musical Director: Eddie Kay 


of this. romantic mus icomedy film is good - | 
It presents a vivid. penorama of that profligate period when men fought honestly, if «= 


boisterously, for the idoas they espoused and the homespun sincerity of the: covern= - 


ortgs wife had its parallel in New York history. A-well rowmded story stressing the 
-, contribution made by the famous Bowery to all walks of life supplies nostalgio zip of 
precious hokun, with Tammany politses and the olambake entertainingly inoorpor- 


ated into the script. ‘East side versus Uptown is the theme and the fami liar tunes» 


are part of the score as they should be. This musio might be considered to have 


easily handled but this is not the case. Fine orchestration and deft oonduct= 


i, ing makes it outstanding and one should not be deceived into not giving due credit. ee 
to the score simply because the arrangements may seem already familiar to us. The = | 
period numbers have authentic atmosphere,settings are as convincing as can 
‘be made today and even the extras are true to type as Irish and Italians vie with © 
each other. Directim is expert, particularly in the handling of the crowds and 


= fight scenes and the oust is well chosen. Gale Storm has an engaging quality all 


her own. She is sweet without being cloying and is fortmate in. having on excellent 


7 ‘singing Voice. Good breath control, equalized reristers and practical! ly no evidence 


_. of overhonging technique, a fault still found in most screen singers. Charlos wags : 


_ as Father Hurley and Minne Gombell as Mrs. Fitzgerald deserve special mention and 


the photography of the lake and boat. scene is lovely. Even the sad snowstorm be= 
ou longs...in foot, a Subtle pathos runs through. the vhole picture that is hard te... 
define, perhaps due to its ‘unpretentiousness. It all keeps within the frane ane is 

Boot Americana. Fok ly.’ time: 1 hour and 25 


Music by David Buttolph. Musical Directors Emil Newnan 
This reviwi. of: the late Oliver Morosco's populgr thriller of yesteryear, With 
intriguing oast and locale is high in. entertainment voluce The stay is closely 
knit and carefully written, with a minimum of "creepy" sequences, and as a murder — 


i mystery it is interesting and engrossing to the end. A bohemian cafe - a megicion' - 
got in the theatre - and generally disturbing shadows and vibrations sot the story _ es 
motion. Ethical values are pus a pure love emerges Chris deserves | 


be framed, for his actions are 
éptioally well orchestrated and treated, opening on 


: oe in evidence for shi 


uite mexplainable wmtil the long drawn out wab > 


is destroyed. The ssore is 
sinister note of oriente)qQuality which sets the mood, Ths musical background is 
rs, premonitions and pinotuations with driftine bits from 
here and there like Aupfes de ma Blonde (note to composers: why not try another. 
_ French folk song for ao change - there are others!). These long pauses during the 
tense action are most effective, gathering and addine suspense as the picture pro- | 
gresses. In fnot, it is this discriminating omissim of music which heightens the 


- drama and credits the score, Mature-Family. Running time: 1 hour and 1 “minute. 


‘ 
x 
4 
| 
> 
4 
4 
3 
é 


"WANDERER oF THE WASTELAND, RKO. Revenge). Dirs BY & & W, .Grissell 


hearty ‘western melodrama throuzhout, the usual fine photography and riding 
have: come to associate with this type of picture, interspersed with tumeful musio. 
sourse it would be nice to how Unole Collinshaw could have established the 
a Cd brand on his way out from Kentucky and leave behind a dead horse with that brand 
| for a olue when he cnly got $10,000 with which to establish the ranch and the Ae — | 
at the time of the robbery. But to be sure, this has nothing to do with the music 
- which is, after all, our province: this is apt and indicative of expert capi 
_ wherever used, Production values of the film, too, are deserving of commendation | a 
and the whole thing carries a certain stamp of sinoerity and whioh 
‘Lifts it above the average run of. westerns. | 


| wm offers Fria Nores PORTPOLIO, Ootober 1943 June at 


COMPOSERS: interedted in this medium will find the 


of. all degrees: can ‘observe’ the how end 
excerpts Q for individual experinents. 


Lovers have: Long deen asking, for such material. 


—Seott Bradley - Cartoon Cue Sheet 
Jaron Copland = The North Star. 
Erich Wolfgang Komgold The Constant Nymph 


"LEBRARTANS will fi increasing demand for these 
oth ‘the ‘Feference department. 


Music ty Paul Sawtell 


. from current films, They are sclected by the composers themselves and are in manus 
Here you have source material of wmique value. Themes, signatures, back- 


| ground and bridge sequences for pene with | orchestration 


_ Gail Kubik - The Memphis Belle 
Louis Gruenberg - Comter-Attack 


- “the oF. Bernadette and Tre Keys of the Kingdom 


Messe send me the Portfolio of Film Music Excerpts for which I enclose $5400 


ATT ER 
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| 

ADDRESS 

| ) CITY & STATE (please give zone number | 
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outline of University training for in Motion Ploture 

envesssl an for the creative artist and an array of jobs for the averagely talented | 


educated musioian. The music in motion: pictures became an important feature and an 
integral part of the industry. Its importance is equal to the other component ele- 


of this new art, as are the — Girection 


) been enormous. The requirements for original music have grown steadily and the most . 
| important member of the music department has become the composer! The composer of 
|. the twentieth century finds not only new artistic problems and new possibilities. of ee 
| artistio expressio, but from a purely social point of view it plays an important 

+ and not to be wmderestimated part. in his life, as it offers new economic advantar Fes, a 


| defying the old tradition that a composer of serious or even progressive music can- ~ 


| for writing musio in motion pictures as an extremely speoial eift =a feeling for _ 
>this kind of music which is not given to ever: y averagely talented composer. This. is “ 

~ naturally nonsonse and nothing but an expression of a strong inferiority complext _ 
- Every composer who knows the technical requirements of his art and who has o dram- 
atic. vein is abl to. adapt himself to writing dramatic music for motion pictures. rey 
. Therefore, the kind of eomposer who a century ago would have composed operas, dram- 

- etio theatre music or program symphonies. is the one who can turn in our centyry to 
the cinema. There are naturally numerous new technicalities whioh he has to loam iw 
and from the artistic point of view tho most important fact is to condense his musi- 
gal writing to a given and unchangeable time. But even this, which may be the most — 


must ‘be the same as every composer hos to 


out a special gift for it, so little oan film composing be taught. My advice for © 
-, young composers would be to attain maturity in style, form and tcohnique of musical | eG 
first, before thinking of for motion pictures, 


: : tent factors in the study of composition, I would ‘advise that exercises in motion .. 
| picture music should erly be included in the study of composition for fully matured 2 


A. for an opera or oratorio are part of the last year in the study of composition, oo 


i not make a decent living by his art. This 4s one of the reasons why nearly all. 
foremost contemporary or ‘Sooner or “later will contribute to 


us now. see are for whi oh. are the film 


dustry, end in whet & basic can men for these 


‘First of all, ‘the ervative ~ composer. Film. composers like 
surround: themselves with a mysterious, fog and about their God-given abilities 


difficult task for a young composer who is used to formulating his musical thoughts = 


— oocording to the rules of musical form and logical deve lopment of his themes, can be = 

| leamed by practice in a short time by a talented man. He must possess, however, a 
gift for fast. musical invention and ability for quick writing. At the present time .. 
} motion pi oture scores have to be completed in such a short while that this ‘kind of kes 


“He ‘has to be an of his and therefore hie college or oonserva~ 
The. of minis tor £41ms ‘is entirely: $6 from she point 
view of form and, inasmugh as the mastery of musical form is one of the most {cipor- a, 


Students. Just as much cs composition exeraises in the dramatic arts, as scones 
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ic Ss an thet a young man of ability just having finished a course in fily 
find a right as composer in the ‘His 


oe gompositions before hoping to enter a studio. "But he will. find his early 


film scenes would te for the student for he e e could 
: compose music, and a teacher who is either a composer for films elf, or & man 


who has been closely associated with music in should out to the student 


The competition between composers is SO eres that it is to be 


and the familiarity with the technical requirements of the studios an eno NOUS con 


ouse that he has no practical experience in film work, not to take 


ae tinely new occupational possibility for a skilled musician, as before. 


|| film soore has to be completed in a few short weeks, this is physically eo 
- The potential film orchestrator who has no talent for composition has to master CM a 


as the time element 


and no head of a music department will be able to turn him dow with the us 


‘The Smportant mus in the atudios the This an 


highly 
industrialized methods of the cinematographic arts came into being, composers had 
enough time to orchestrate ‘their own works. At the present time, however, when a 


art of orchestrating as thoroughly as 2 modern wmiversity curriculum demands, 


music 


moose ible. 


Again, he not only has. to have skill in orchestrating but also great practice in it, % 


tor should take a refguli 


. should join the film workshop where he oan be fomiliarized by experienced teachers 


| “that we expect from every conductor entrusted with a conductorial job. Inasmuch as. oo 


this work is vital. Therefore, the potential film orchestra- 
\course in orchestrating and after having mastered that he a 


_ time in motim picture studios is valuable and expensive he has to be experienced in ae 


his work. This experience could be greatly enhanoed in the workshop, where the 
- university orchestra could be at his disposal. Here he could try conducting music 


by himself or other students to given scenes. He has to lear how to con-— 


dramatic actions 


abilities ier | or: can n find 
: - other jobs in the film studios. An important job which should be filled only by 


| musically educated people is the assistant to the conductor who helps in the techni- 


ff cal preparation of a film ready for scoring. He helps in timing of the soenes to be es 
soored. He sits in the sound booth at the end he handles: the 


Another in which. would be essential the sound gutters. 
_ He synohronizes the sound traoks with the film. He has to make cuts in it if so re- 


| quired end for this ‘purpose he has not only to be able to read musio but also to be x 


- musically intelligent enough to know in which part of the music such cuts can be . 
“made without destroying its very structure. A workshop at the miversity supervised 


by skilled teohmicians could gr eatly pene in the | of nusieians vho want 


- such training and can be filled by anybody with the usual qualifications. Though > 
_ Song writers and arrangers of popular music are in great demand in the studios, (e 


don't think that any college educaticn could help them in their profession} TI 
firmly believe thet miversity training in picture work would greatly improve 


talented young men and ‘Women « 


the quality of the cinematographio art new 


| hrourh his 
| 
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“Miklos was Sudapées, ‘1907. He the of 


(mus loology) in 1925 and Conservatory (composition) 1926. Before final 


with the noted publishing house of Breitkopf & Hartel signed long term contract with © ae q 


: him, publishing first works (mostly chamber musio and orohestral). First int — 


cal success with "Theme, Variations and Finale" performed by nearly all 


orchestras: of the world.” Amerioan 1987 


‘Last year was wth Tork Philharmonic Bruno Walter: 


‘eonduoting. 1938 awarded Hungary's highest musical honor the Francis Joseph Prize | 
composition. (1939. "Capriccio, Pastorale e Danza" outstanding suocess of the 

$$ Internatioal Music Festival in Baden Baden. Later performed in America by Orandy, 
@ Coates, Lange and Stokowski. Published works in America "Sonata for Two Viol ins" oe : 


- (Assoc. Music Publishers). Two songs (Delkas) "Concerto for String Orehestre® 
(Delkas). Two madrigals for female voices Music: Publis) hers 


 monio in. 1944 and with the ‘same the end 


Bre. for “1936, for Korda’ Knight Without Armor. 
with Korda to America as” his mus direotor, 1940, when latter shifted his 


activities over here. Composed music for following pictures in Hollywood: Thief 
Bagdad, That Hamilton Women, Lydia, Sundowmg? 


Ime Jumgle Book, Jacare', Five Graves 
$0 Cal ro, Sahara, So Proudly We Hail, The Mata Half Moon Street, The Hour Before 


the Davm, Woman of the Tow, Double Indemity, Song to Remember, Dark Blood 


Vober reourded the for Jungle Books “The suite was performed 


| Several, times Anerica and in 


1943 National for and Conductors awarded ¢ : 
of merit for services to American musi | 


 Musio David being reoorded in a four 4 


he 1945 the thiversity of Southern California as of film 


NOTE: For a more “extended of the. composer, see FILM wustc NOTES. for | 
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